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who preceded him; and the speech was nearly as well heard as the
songs. Still, highly cultivated as Irving's voice is, the normal
pitch at which he has accustomed himself to speak is artificially
low for him, and his method of production is a little too
"throaty." It was necessary to listen attentively in his case,
whereas when Sims Reeves himself made a speech later in the
evening, he was, very unexpectedly, heard with quite startling
ease and distinctness. It was a final and remarkable triumph of per-
fect vocal art On the rest of the program it is not necessary to
enlarge. Mr Manns conducted the band: Arditi, Kuhe, and Ganz
were also down as "conductors" in the Miscellaneous Concert
sense, and were assisted in that ornamental function by a Mr
Maunder, who accompanied Sims Reeves very well.

Janotha played Mendelssohn's G minor concerto at a stupen-
dous pace, but with all her characteristic reserve of sentiment.
When I first heard Janotha play I was enchanted: here, I thought,
was a truly noble and delicate talent: the best part of Madame
Schumann would live again in this pupil of hers. But somehow it
was not to be. She was proud, exacting, perhaps shy: at any rate,
when her playing lost its freshness it did not gain the warmth and
sympathy of the mature artist. She never would give herself away
to the public, though she would play always with the utmost skill
and refinement. Now the public yearns for more generous treat-
ment; and feels that though Janotha has preserved her dignity and
her individuality, she has turned out a somewhat stonyhearted
daughter of Music. It is not to Art and to the people that she
devotes herself so scrupulously every time she sits down to play;
and on behalf of Art and the people, I feel justly jealous.

One word more on this farewell program. Why does Madame
Antoinette Sterling play so persistently on the fourth string, so
to speak? Nobody could sing We're a9 noddin' better than she if
she chose; but she clings to her pathetic stop so fondly that she
will not give the right accent of joy, relief, and half-hysterical
laughter to the refrain. The result is that before the third verse is
reached the song has become monotonous and maundering; and
I, for one, become rather impatient of hearing any more of it.
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